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Vystava Sdilené existence se obraci k uméni jako cesté ke hledani novych mezilidskych
vazeb a poznani skrze umélecka dila, ktera stavi na sdilené zkuSenosti ¢i kolektivni praxi.
Za jakych podminek muze byt uméni nastrojem pro kultivaci mezilidskych vztaha,

edukaci nebo katalyzatorem zmén? Dohromady s nové vytvofenymi i jiz realizovanymi
uméleckymi dily, vystupy umélecko-vyzkumnych projektt ¢eskych a mezinarodnich

The exhibition Shared Existences turns to art as a path
toward searching for new interpersonal connections and

forms of understanding t

experience or collective practice. Under what conditions can art
become a tool for cultivating human relationships, for education, or a
catalyst for change? Together with newly created, as well as already realised
artworks, and with outputs of artistic—research projects by Czech
and international artists, the exhibition examines what we hold

in “common”.

The exhibition draws inspiration from the ideas of the French curator
and theorist Nicolas Bourriaud, who in his text The New Relational
Landscape: Toward a Poly-Subjecthood reflects on the nature of the

contemporary economy, which, in his view, is sustained by
and a continuous drive for profit.
Through its global character, relying on algorithms and digital

on a massive scale, this system surpasses comprehensible human dimensions
and distances itself from genuine human existence. Individuality and the pursuit

of one’s own goals overshadow the interests of other living and

actors, with whom we nevertheless form a single community with

fully-fledged relationships.

Perhaps it is culture and art, sharing and collective
experience, that can help redirect our attention back
to the other person, to the group, to the whole?
By creating situations for physical encounters,
informal education, and the sharing of experiences,
the exhibition follows artistic practices that are collective,

umélci*kyn, ohledava vystava to, co je pro nas ,spoleéné”.

Vystava se inspiruje myslenkami francouzského kuratora a teoretika Nicolase Bourriauda,
ktery ve svém textu The New Relational Landscape: Toward a Poly-Subjecthood
pfemysli o povaze sou¢asné ekonomiky, kterou podle néj drzi pfi Zivoté politika
moci a zadjem o neustalé vytvareni zisku. Svou globalni povahou, ktera
v masivnim méfitku vyuziva algoritmy a digitalni technologie,
presahuje tento systém uchopitelnalidska méfitka a zcela
se vzdaluje od skuteéného lidského byti. Individualita
a sledovani vlastnich cila je zde nad zajmy ostatnich Zivych
i nezivych aktérq, se kterymi pfitom tvofime jedno
spolecenstvi s kompletnimi vztahy.

Mozna je to pravé kultura a uméni, sdileni a spole¢né prozitky,
které ndm mohou znovu pomoci obratit pozornost k druhému
¢lovéku, ke skupinég, k celku? Skrze vytvareni situaci pro fyzické
setkavani, neformalni vzdélavani, sdileni zkusenosti a zazitku
tak na vystavé sledujeme uméleckou kolektivni, participativni
nebo angazovanou praxi, ktera sméftuje k zviditelnéni mnozstvi
uhli pohledu na rGzné spole¢enské problémy a kulturni
fenomény — od marginalizace ruznych skupin obyvatel
pres pfistup k vefejnému prostoru a zakladnim potfebam
az po otazky viry, identity a vztahu k prostfedi. Pochopeni
této mnohosti Uhli pohledu se mlze stat cestou k védomi svéta,
ktery presahuje individualitu a je navratem k hlub8imu, empati¢téjsSimu
prozivani nasich sdilenych existenci.

Umélci*kyné a umélecké kolektivy: Pojd ven!/ Av avri! z.s., Efemér,
Eva Jificka, Helush Yiraq, Katarina Sevi¢ a Gergely Laszlé, Polina Khatsenka,
Ramiro Wong, Romana Hagyo a Silke Maier-Gamauf, Slavs and Tatars,
Druzstvo Racek, Sounalezitost v postsouc¢asnosti, Tereza Sykorova

hrough artworks grounded in shared

power politics

technologies

non-living

participatory, or socially engaged, practices that aim to make visible the

variety of perspectives on different social issues and cultural phenomena - from the marginalisation
of various groups of citizens, to access to public space and basic needs, to questions of faith, identity,

and our relationship to the environment. Understanding this multiplicity of viewpoints may become

a path toward an awareness of a world that transcends individuality and marks a return to a deeper, more
empathetic experience of our shared existences.

Artists and artistic collectives: Pojd'venl/ Av avri! z.s., Efemér,
Eva Jificka, Helush Yiraq, Katarina Sevi¢ a Gergely LaszIo, Polina Khatsenka,
Ramiro Wong, Romana Hagyo a Silke Maier-Gamauf, Slavs and Tatars,
DruzZstvo Racek, SounaleZitost v postsoucasnosti, Tereza Sykorova



Pojd ven! [ Av avni

Kdo nebo co je spolek Pojd venl/ Av avril

Pojd ven je proménlivé dobrovolnické uskupeni sloZzené prevazné z anarchistq,
aktivist(, umélct, studujicich oboru romistika a déti ze severo¢eského sidlisté
Janov. Cesta do Janova zacala v roce 2021, kdy tu zakladatelka spolku Bara B.
stravila mésic v rezidenci v sousedském domé Libuse. Vystupem z této rezidence
byla publikace Hoii chemicka, néco si prej, nahlizejici na existenci vylou¢enych
lokalit jako na symptom strukturalniho rasismu a kriticky se vztahujici nejen

k postojiim ceské spoleénosti viici Romum, ale také k pasobeni kulturnich
subjektd v mistech, kde se jejich obyvatelé potykaji s nedostatkem na mnoha
raznych arovnich. Dalo by se fici, Ze v pfenesené roviné bylo vystupem i zalozeni
spolku Pojd ven!/ Av avril.

Dnes je hlavni napini spolku organizace tabora a volno¢asovych aktivit pro déti

z vylouéenych lokalit — prevazné spolupracuje s nékolika rodinami na litvinovském
sidlisti Janov a nékolika také v Brné. Napln jednotlivych setkani vznika vétSinou
organicky, v zavislosti na potfebach a pozadavcich janovskych déti, které si hned
od zadatku jasné vymezily, Ze chtéji hlavné jezdit na vylety.

Pro spolek je mimo jiné dulezité také podnécovani imaginativniho pfistupu

k Zivotu i projevu sebe sama. Proto i tabory, které spolek organizuje, jsou vétsinou
zamérené tviréim smérem. Bézné se v jejich pribéhu — kromé obvyklé taboro-
vé zabavy, jako jsou koupani a pfebihani po veéerce ze stanu do stanu — vénuji
ucastnici performativnimu uméni — cirkusu, divadlu, kabaretu. Za dilezité pritom
organizatorstvo povazuji hlavné spoleény prozitek a nutnost spolupracena zavé-
reéném celku, stejné jako pomérné velkou svobodu moZnosti volby vyjadiovacich
prostredk (zpév, tanec, scénické nebo pohybové divadlo). Spolek na svych
aktivitach spolupracuje pfedevsim s jednotlivci a kolektivy, ktefi se neboji
prekracovat vSéemozné hranice a komfortni zény. Pravé v ramci letnich taboru
organizovanych spolkem mezi lety 2022-2025 vznikly na vystavé prezentované
obrazky a fotografie. Nasledujici pohadku napsala ¢lenka Av Avri party, Gabriela
Gabcova.

Medailonek:

Gabriela Gabc&ova (2008) zZije se svou matkou a sourozenci na litvinovském
sidlisti Janov. Ve volném ¢ase rada pise, kresli a travi ¢as se svym dédou,

ktery ji nau€il zaklady romstiny. V nevolném €ase chodi na brigady a pomaha

se starosti o domacnost. Dlouhodobé se uéastni aktivit poradanych kolektivem
Pojd ven!/ Av avril*, jeji literarni €innost je spolkem podporovana, nicméné na
ném zcela nezavisla. Gabriely tvorba pomérné pfimo reflektuje velka témata,
jakymi jsou socialni vylouéeni, laska a smrt, ¢asto pouziva zanr magického realis-
mu. Texty mladé autorky byly jiz dfive publikovany v minizinu ,Pfibéhy o zlych

a hodnych, o psech, skritcich a domu jménem Libuse”, ktery vznikl pod vedenim
Cici Xihu v ramci projektu Podhoubi iniciativy tranzit.cz.

Who or what is the collective Pojd ven! [ Av avri!?

Pojd ven! is an ever-changing volunteer collective, composed mainly of anarchists,
activists, artists, students of Romistics, and children from the North Bohemian hou-
sing estate of Janov. The engagement with Janov began in 2021, when the collecti-
ve's founder, Béara B., spent a month in residence in the neighboring Libuse House.
The output of this residency was the publication Hofi chemicka, néco si prej, which
looked at life in excluded localities as a symptom of structural racism and critically
reflected not only on Czech society's attitudes toward Roma people but also on

the role of cultural actors in areas where residents face multiple layers of deprivati-
on.In a figurative sense, the founding of the collective Pojd ven!/ Av avri! can also be
seen as an outcome.

Today, the main activities of the collective are organizing camps and leisure
activities for children from excluded localities - primarily working with several
families in the Janov housing estate in Litvinov and a few in Brno. The content
of these meetings usually develops organically, depending on the needs and
requests of the Janov children, who clearly expressed from the beginning that
they wanted mainly to go on trips.

For the collective, fostering an imaginative approach to life and self-expression

is also important. Therefore, the camps organized by the collective are mostly
creatively oriented. During these camps - besides typical camp activities such

as swimming and running between tents after lights out - participants engage in
performative arts, including circus, theater, and cabaret. The organizers consider
the shared experience and the need to collaborate on the final project as the most
important, alongside the freedom to choose modes of expression (singing, dancing,
scenic or movement-based theater). The collective collaborates primarily with in-
dividuals and groups unafraid to cross boundaries and comfort zones. The images
and photographs presented in the exhibition were produced during the summer
camps organized by the collective between 2022 and 2025. The following fairy tale
was written by a member of the Av Avri group, Gabriela Gab¢éova.

Profile:

Gabriela Gabcova (b. 2008) lives with her mother and siblings in the Janov hou-
sing estate in Litvinov. In her free time, she enjoys writing, drawing, and spen-
ding time with her grandfather, who taught her the basics of Romani. During
non-leisure periods, she works part-time and helps with household duties. She
has been a long-term participant in activities organized by the collective Pojd
ven!/ Av avri! Her literary work is supported by the collective but is entirely inde-
pendent. Gabriela's writing reflects major themes such as social exclusion, love,
and death, often using the genre of magical realism. Her texts have previously
been published in the minizine ,Pribéhy o zlych a hodnych, o psech, skfitcich

a domu jménem Libuse”, created under the guidance of Cici Xihu as part of the
Podhoubi project by the initiative tranzit.cz.




Ctyfi sviéky — Gabriela Gab&ova

Byla jednou jedna staienka, ktera véstila ze svicky. Jednou tam k ni, k véstkyni, prisel
muz a chtél vyvéstit budoucnost, protoZe se bal, Ze v budoucim Zivoté bude sam a bez
vlastni rodiny. Tak Sel za ni a ptal se: ,Pani véstkyné, prosim vyvésti mi budoucnost,
zaplatim ti, kolik budes chtit, jen mi vyvésti.” A tak véStkyné zapalila Etyfi svice

a zacala véstit. Rekla mu, at zavie oéi a poda ji ruce. Sli pfimo do jeho budoucnosti

— jedna svitka zhasla a jeden osud ukazala. Vidél, jak se seznamuje s divkou a pak se
davaji dohromady, jak ji Zada o ruku, a svicka, ktera predtim zhasla, se zase rozhofrela.

Pak druha svicka zhasla a on uvidél dalSi budouci pfibéh, jak jeho zena otéhotnéla

a pak jak rostou jeho a jeji déti. | druha svicka se zas rozpalila a dalSi svicka, tfeti,
zhasla a zacal dalSi pfibéh. Tentokrat to bylo o bohatstvi, mél velkou rodinu, ale malo
penéz. Ale i tak tu rodinu uzivil a postaral se. Treti svicka se rozsvitila a posledni
sviCka, €tvrta, zhasla a zacal dalSi pribéh.

Cela jeho rodina onemocnéla a nejvic byla nemocna jeho zena. Doktor ji daval par
tydnl na preziti, a jeho to zlomilo. Bél se, Ze se nedokaze postarat o celou rodinu,
nevédél, co ma délat. Bal se, ze kdyzZ jeho Zena zemfe, bude ztraceny a nedokaze

se vyrovnat s jeji smrti. Kdyz to fekl svym dceram, zacaly plakat a baly se, ze az
matka odejde, budou chudé a slabé, nebudou se moct najist ani napit, protoze jejich
otec se nedokaze postarat sam o devét déti. Den co den vidély, jak se jejich matka
trapi v bolesti a jak zanecha velkou bolest v srdci, a tak se také stalo. Zemrela ve
spanku 2. 7. 1986, ve véku 27 let.

Vyprsel éas — véstkyné uz byla moc unavena a ten chlapec uz nechtél védét,
cose dal stane. Zaplatil véstkyni, podékoval ji a odesel s placem domu. Po cesté
domupotkal divku, ktera téz plakala. Chlapec si utfel slzy, Sel k ni bliz a zeptal se:
«Proé places, krasna divko s hnédymi viasy?”

Divka mu odpovédéla:

+Moje o€i placou, protoze jsem byla u véStkyné a vyvéstila mi ze ¢ty svicek
budoucnost. Véstila mi krasny Zivot, ale potom mi vyvéstila, Ze zemfu a mdj
manzel se bude trapit, stejné jako moje Etyfi dcery a mych pét synt. Proto placu.”

A potom se divka zeptala:
»A proé ty places, krasny muzi? Tvé o€i jsou modré jako nebe a tviij Usmév je jako
andélsky polibek.”

Chlapec se usmal a fekl ji to samé. Rekl i, Ze se bal svoji budoucnosti a e se mu
zdalo o té véstkyni, tak Sel za ni a ona zapalila étyfi svicky a precetla mu budoucnost.
Ma krasnou budoucnost, dokud mu neonemocni zena, potom zemie a zanecha mu
Etyri dcery a pét synt. Oba dva se divili, Ze je to to stejné, a chlapec se zeptal divky,
jak se jmenuje a jaké ma pfijmeni, a divka odpovédéla:

~Jmenuju se Renesme Buverova.”
A chlapec rekl:

»10 jsi ty, ta moje divka z budoucnostil”

A divka se pak zeptala:

»A jak se jmenujes ty?”
+Emanuel Hanak.” ) ) . y

Divka fekla:
»10 jsi ty, ten muz, ktery mé tak moc miloval!”
Chlapec se usmal a zeptal se divky:
«Nechces se mnou jit na vecefi?”

A ona rekla:
»T1ak jo a koupi$ mi ¢okoladu?” On se usmal a rekl:

«Koupim ti klidné deset ¢okolad!”

Sli spolu po cesté a potkali véstkyni a ta jim fekla:,Vase svicka nezhasne! Vase
budoucnost se zménila, protoze vase laska je velka a silna. Budete Zit krasny
Zivot, a kdyz budete chtit zase nékdy vyvéstit, vite, kam pfijit. A az budete mit
svatbu, tak mé pozvéte! Ted uz musim jit.”

Chlapec s divkou ji kousek vyprovodili po cesté a potom sli domu a zili
Stastné az do konce.

Four Candles — Gabriela Gabcova

Once upon a time, there was an old woman who could tell the future by reading
candles. One day, a man came to her, wanting to know his future because he fea-
red that in his life ahead he would be alone, without a family. He approached her
and said: “Madam seer, please tell me my future. | will pay you whatever you ask,
just tell me."The seer lit four candles and began her reading. She told him to clo-
se his eyes and place his hands in hers. They went straight into his future - one
candle went out, revealing a fate. He saw himself meeting a girl, falling in love,
and asking her to marry him. Then the candle that had gone out flared up again.

The second candle went out, showing another part of his future, how his wife
became pregnant, and they watched their children grow. The second candle lit
up again. The third candle went out, and another story began. This time about
wealth, he had a large family but little money. Still, he managed to care for them
and provide for them. The third candle flared up again. Finally, the fourth candle
went out, and a new story began.

In this story, his entire family fell ill, and his wife was the most seriously ill. The
doctor gave her only a few weeks to live, and it broke him. He feared he could not
care for the whole family and didn’t know what to do. He worried that if his wife
died, he would be lost and unable to cope with her death. When he told this to

his daughters, they began to cry, fearing that once their mother was gone, they
would be poor and weak, unable even to eat or drink because their father could
not manage nine children alone. Day by day, they saw their mother suffer in pain,
leaving a deep sorrow in their hearts, and that is exactly what happened. She died
in her sleep on July 2, 1986, at the age of 27.

Time ran out - the seer was too tired to continue, and the young man no longer
wanted to know what would happen next. He paid the seer, thanked her, and left,
crying, to go home. On the way, he met a girl who was also crying. He wiped his
own tears, stepped closer, and asked:

The girl answered:

“My eyes are crying because | visited the seer, and she told me my future throu-
gh four candles. She promised me a beautiful life, but then she foretold that |
would die, and my husband would suffer, just like my four daughters and five
sons. That is why | cry.”

Then the girl asked:
“And why are you crying, handsome man? Your eyes are blue like the sky, and
your smile is like an angel’s kiss.”

The young man smiled and told her the same story. He explained that he had
feared his future and had dreamt of the seer, so he went to her. She lit four ca-
ndles and revealed his future: a beautiful life, until his wife became ill and died,
leaving him with four daughters and five sons.

Both were surprised that their stories matched. The young man asked the girl
her name, and she answered:

The young man asked the girl her name,
and she answered: “My name is Renesme Buverova.”
He said:

"You are the girl from my future!” .
The girl asked:

“And what is your name?”
“Emanuel Hanak."

She said: “You are the man who loved
me so deeply!”

Emanuel smiled and asked
the girl: “Would you like to have
dinner with me?”

She replied:
“Alright, but will you buy me chocolate?”

He smiled and said:
“I'll buy you ten chocolates if you like!”

They walked together along the path and passed the seer, who said to
them:"Your candle will not go out! Your future has changed because your love
is strong and great. You will live a beautiful life, and if you ever want another
reading, you know where to come. And when you have your wedding, invite
me! But now, | must go.”

Emanuel and the girl accompanied her for a short distance, then went home,
living happily ever after.



1. Co té pfivedlo k zajmu o mezigeneraéni sdileni a osoby, které byvaiji
ve spoleénosti Easto prehlizené, napriklad seniory? V ¢em vidis
potencial téchto setkani pro uméni i pro spoleénost?

OWe W -
1
il va I"c a ; » Mezigeneracni sdileni pfiSlo do mé prace pfirozené s vlastnim matefstvim, ale az

po deseti letech praxe, kde jsem se v projektech soustiedila na samotné stafi. Inspiruje
mé kontrast v péci o riizné generace a zamyslim se nad prioritami nasi spoleénosti.
Zatimco ¢as déti ve vzdélavacich institucich je peclivé organizovan a podporovan rodici
i statem, investice doposledni faze Zivota jako by postradaly smysl. Tento nepomér
je v rozporu se skute¢nosti,ze zivot probiha ,tady a ted”, a to v kazdém véku.

Uméni pro mé slouzi jako nastroj k hledani spoleéného, sdileni
zkusSenosti a rozdilnych postojl. Poukazovani na to, co se déje
s nami. Nezaméruji se zamérné na prehlizenou spole¢nost, spis
bych fekla, Ze na néco, co je obycejné nebo vétSinové ve spolecnosti.
Vciténi se do vnimani druhych obohacuije, ale je potieba byt i kriticky.
Zapojenim té nejstarsi generace sméruji k otazkam, jak se formuje spoleénost,
co se v ni otiskuje, co je dulezité v kazdodennich mezilidskych vztazich, jaké jsou
repetitivni vzorce, které €asto souviseji s identitou a kulturou. Pokud nas to bude
zajimat, tak mizeme néco ménit. VétSinou se dotykam konecénosti Zivota,
protoze chci upozornit na dulezZitost stafi kazdého z nas. Pripustit si, ze se nas
vSechny kFivky Zivota tykaji a maji potencial nam odkryvat to,co néjak prehlizime.
Souvislosti, dusledky a podobné. Na poli vlastni rodiny nebo $irsi komunity,
ve které se nachazime. Rekla bych, Ze pro uméni je dullezité vidét, slyset
nebo jakkoliv vnimat autenticky projev Gi¢astniku, nebot jejich postoje
a projevy mimouméleckého esteti€na odrazeji nasi kulturu
a vyvolavaiji otazky o vlivu uméni a potazmo jeho
nedostateéném zaélenéni do vzdélavani.

2. \e svych projektech ¢asto pracujes s konkrétnimi
a0 institucemi a komunitami, jako jsou domovy pro seniory nebo konkrétni
pracovni prostiedi. Jakym zplisobem si vybiras prostiedi, ve kterém se tvuj
vyzkum a tvorba odehravaji, a jakou roli v nich hraje diivéra mezi tebou
a ucastniky?

Medailonek: Eva Jifi¢ka se dlouhodobé zabyva tvorbou a realizaci To, co ovliviiuje vybér, je Casto vnéjsi vyzva nebo situacni souvislosti

participativnich, kolektivnich dél s vyraznymi pfesahy do socialné navazujici na misto, kde Ziji, €i lidi, s nimiz spolupracuji. V ramci
angazované tvorby. Jeji dila osciluji mezi médii, ale maji ¢asto obdobny zamér: vlastniho tématu, které pfinasim, pak hledam, s kym navazat rozhovory
poznani myslenkového,emocionalniho svéta vybranych skupin, at uz spole¢ensky margina- nebo workshopy, aby vyzkum mohl vést k celistvéjSimu pohledu spolec-
lizovanych, nebo spojenych s konkrétni lokalitou &i profesi.V ramci imaginativnich nosti. Do uméleckého mysleni se tak mohou promitnout dalsi vrstvy i
setkani, performanci nebo instalaci otevira divakovi prostory pro poznani _postoje zapojené skupiny. Podle lokality pak navazu kontakt s instituci
svéta a perspektiv téch druhych. — napriklad pro ucely této vystavy s blizkym domovem senioru. Po letech praxe

musim fici, ze kazda spoluprace ma své individualni nastaveni; nikdy neprobihaiji
podobné. A praveé ty odliSnosti mé zajimaji, protoZe proces je jiz soucasti vysledné prace.
Participanti ¢éi spolutvarci svymi postoji ovliviuji cely proces — fekla bych,

Jeji dila vytvareji imaginativni cesty mezi uméleckou ze pokazdé ho do urcité miry zméni. Tady se asi nékde potvrzuje
a neuméleckou komunitou, ve kterych je dulezité davéra mezi nami.
sdilet navzajem vlastni zkuSenosti, poznavat spoleénost Je dulezité si uvédomit, Ze zadné instituce
a dulezitost jeji rozmanitosti. Stejné tomu je i v dile vytvofeném pro vystavu Sdilené existence: nejsou stejné, ani jejich provozovatelé, a uz
Eva se v ném zaméfuje na poznani prostiedi v domovech pro seniory, které dlouhodobé navstévuje vabec ne jejich jednotlivi Elenové. Navazani
v ramci své umélecko-vyzkumné praxe. Co si ve svém prostredi uchovavaji seniofi za objekty, jakou kontaktu s institucemi trva Casto déle, nez
hodnotu jim pFisuzuji a proé? Jakou hodnotu jim naopak pfisuzuje odliSna generace? Skrze instalaci predpokladam. Pokud se budu vztahovat
pracujici s autentickym textem, pruhledy i nejasnosti nas umélkyné zve ke vstupu do myslenkového k projektu, ktery vznika s komunitou déti,
svéta emocionalni hodnoty, vzpominek a zaroven unikatniho prostoru pro mezigeneracni sdileni. vim, ze komunikace probiha na nékolika trovnich:

s instituci, s rodi¢i a pak se samotnymi détmi.
Ve vSech téchto élancich fetézce si naslouchame,
vysvétlujeme a vzajemné se ovliviiujeme. S kazdym
projektem stravim hodné €asu, at chci, nebo ne. Tento ¢as
musi byt kvalitni pro obé strany.
Zridka se stav3, ze bych u postele seniorky byla jen hodinu
nebo udélala jen jeden workshop, a vic se neukazala. Véfim, Ze kvalita
vzajemnych vztaht je klicova. Ne vzdy se mQj pfistup hodi. Casto zapojené instituce
od vytvarného uméni oekavaji néco jiného, nez s &im pfichazim. Pravé proto je dilezité
otevirat otazky, co vSechno muize uméni obnaset, ¢eho je soucasti, a nebat se to
institucim ¢i participantiim pfiblizit. To, Ze se do téchto roli vracim, je proto,
Ze dostavam zpétnou vazbu, ktera mé pohani k tomu, ze néco v mé

praci dava smysl. Rozsifeni pole pusobeni i mimo galerii
je pro mé stézejni.

3. Ve tvém aktualnim dile pro vystavu Sdilené existence se
zabyvas osobnimi predméty — vécmi, které si lidé uchovavaji
a které nesou emocionalni i symbolickou hodnotu.

Pro¢ zrovna tento motiv, co pro tebe tyto objekty pfedstavuji?

Zamyslim se nad predméty, jejichz shromazdovani a nekoneéna vyroba
je pro lidstvo klic¢ova k udrzeni ekonomického kolobéhu. Ten v8ak podléha
hodnotam jako konkurence, dominance a expanze. Kdybychom se v ekonomickém
mysleni prioritné dostali od hromadéni predméti k investicim do lidského kapitalu
a blahobytu, prijeti hodnot jako spoluprace, empatie a sdileni by mohlo vést
k méné destruktivnim a vice udrzitelnym vyrobnim a spotfebnim vzorcim.

Tyto objekty pro mé predstavuji vztahy, které ndm predméty
nebo véci kompenzuiji, doplfiuji. Jsou tim, ¢im ndm mohou byt spolecné,
i piesto, Ze je vybral nékdo jiny. O éem tedy vypovidaji smérem k nam?
Co nam reprezentuiji jejich jména? Jakou individualni a kolektivni pamét
uplatiiujeme, pokud nemuizeme pouzit estetické nebo funkéni hodnoceni?
Hledame pak mezi pfedméty navzajem vztahy.

Rozhovor s Evou Jifickou

Skrz pfedméty, kterymi se obklopujeme, si budujeme vlastni pamét. vedla Petra Widsova

Mdzeme o ni kriticky pfemyslet? Z instalace slov jsou vytésnéné puvodni vztahy,
pfibéhy, které za témito vécmi stoji. Dalsi slova v instalaci byla navozena participanty
ve vztahu k vécem,které jsem vyzdvihla nad ostatni pfedméty, a ty pochazeji od senior.
Instalace nabizi zménénou hodnotu véci a naruseni pfedstavy o tom,
Ze je jedna dominantni verze pfibéhu, kterou divak musi dostat.
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1. What led you to your interest in intergenerational shwaring and people
who are often overlooked in society, such as seniors? What potential do

Artist Profile: Eva Jificka has long been engaged in creating and realizing
participatory, collective works with strong connections to socially engaged
art. Her works move across media, yet often share a common aim:
understanding the intellectual and emotional worlds of selected groups,
whether socially marginalized or linked to a specific locality or profession.
Through imaginative gatherings, performances, or installations,
she opens up spaces for the audience to explore the world

you see in these encounters for art and society?

Intergenerational sharing came naturally into my work with my own motherhood,
but only after ten years of practice, during which | focused on old age in my

projects. | am inspired by the contrast in caring for different generations
and reflect on our society’s priorities. While children’s time in educational
institutions is carefully organized and supported by both parents and the state,
investment in the final stage of life seems almost meaningless. This imbalance
contradicts the reality that life happens “here and now,” at every age.

Her works create imaginative pathways between artistic and non-artistic

and perspectives of others.

For me, art serves as a tool for seeking the common,
for sharing experiences and differing perspectives. It points
to what is happening to us. | don’t deliberately focus on
marginalized groups, | would rather say | focus on what
is ordinary or predominant in society. Empathizing with the
perceptions of others enriches us, but it is also necessary
to be critical. Involving the oldest generation, | focus on
questions such as how society is shaped, what leaves
traces in it, what is important in everyday interpersonal
relationships, and what repetitive patterns often relate to identity
and culture. If we pay attention, we can begin to change something.
| usually touch on the finitude of life because | want to highlight
the importance of old age for each of us. Accepting that life's
curves affect us all has the potential to reveal what we often
overlook. Connections, consequences, and more.
Both within our own families and the broader
communities we inhabit. For art, | would say
it is important to see, hear, or otherwise perceive
participants’ authentic expressions, as their attitudes
and expressions of non-artistic aesthetics reflect our culture
and raise questions about the role of art and its often insufficient
inclusion in education.

communities, where sharing experiences, learning about society, and
appreciating its diversity are key. The same approach is evident in
the work created for the exhibition Shared Existences: Eva focuses
on understanding the environments of senior homes, which she has
been visiting for years as part of her artistic-research practice. What
objects do seniors keep in their spaces, what value do they assign to them,
and why? What value do these objects hold for a different generation.
Through an installation that works with authentic texts, transparency,
and ambiguity, the artist invites viewers into the thought world of
emotional value, memories, and simultaneously creates
a unique space for intergenerational sharing.

2. In your projects, you often work with specific institutions
and communities, such as senior homes or particular workplaces.
How do you choose the environment for your research
and creation, and what role does trust between you
and participants play?

What influences the choice is often an external challenge
or situational context related to where I live or the people | work with.
Within my thematic focus, | then look for whom to approach for interviews
or workshops so that the research can lead to a more holistic understanding
. : of society. Through artistic thinking, additional layers or perspectives of
the participating group can be reflected. Depending on the location,
| establish contact with the institution — for example, for this exhibition,
with a nearbysenior home. After years of practice, | have to say that every
collaboration has its unique setup; no two proceed in the same way. These
differences interest me because the process is already part of the final
work. Participants, or co-creators, influence the entire process with their attitudes
— | would say they change it to some extent every time. Here, trust between us
is gradually confirmed.

It is important to realize that no institution is the same, nor are their administrators,
and certainly not the individual members. Establishing contact often takes longer than
expected. If | refer to a project with a children’s community, | know that communication
occurs on multiple levels: with the institution, with parents, and with the children
themselves. At all points in this chain, we listen, explain, and mutually
influence each other. | spend a lot of time on each project, whether
I want to or not. This time must be quality time for both sides. Rarely would
I spend just an hour at senior’s bedside or run a single workshop and never return. | believe
that the quality of relationships is key. My approach does not always fit. Often, institutions engaged
in visual arts expect something different from what | bring. That is why it is important to open questions about
what art can encompass, of which it is part, and not be afraid to present it to Institutions or participants. Returning
to these roles is fueled by the feedback | receive, which reassures me that my work
makes sense. Expanding the field beyond the gallery
is crucial for me.

3. In your current work for the exhibition
Shared Existences, you focus on personal objects
- things people keep that carry emotional and symbolic
value. Why this motif, and what do these objects
represent for you?

These objects, for me, represent relationships that items
can compensate for or complement. They are what can be shared,
even if chosen by someone else. What do they tell us about ourselves?
What do their names represent? What individual and collective memory
do we apply when aesthetic or functional judgment is unavailable?
We then look for relationships among objects themselves.

4

W Through the objects that we surround ourselves with, we build our
v \ \ own memory. Can we think about it critically? In the installation, words are
: extracted from the original relationships, the stories behind these objects.
r Additional words in the installation were contributed by participants in relation to the
¥ objects | highlighted above others, and these came from seniors. The installation offers
_ a shifted value of objects and disrupts the idea that there is a single dominant story
W that the viewer must receive.

b I reflect on objects whose collection and endless production are key
Ty to humanity maintaining the economic cycle. Yet this cycle is subject to values
like competition, dominance, and expansion. If, in economic thinking, we shifted
from accumulation of objects to investments in human capital and wellbeing,
embracing values such as collaboration, empathy, and sharing could lead
to less destructive and more sustainable production and consumption
patterns.

an interview with Eva Jificka
by Petra Widzova

Foto | Photo: Foto: archiv autorky [authors archive



Helush Yiraq se dlouhodobé zabyva zviditelfiiovanim
zajimavych, zaroven vSak zcela nenapadnych pfirodnich
jevu, spojenych s uréitym mistem, nejéastéji prostfednictvim
performance. Detaily a vztahy v urbannim prostiedi nebo pfirodé
sleduje v ramci uméleckého vyzkumu a zviditeliiuje nejcastéji
skrze performance nebo participativni akce. Linie, dopady slunce,

stiny nebo napfi. vzdusny vir v Londyné €i seizmicky aktivni oblast
Karvinska — zkoumani performativniho potencialu pfirodnich jevu a jejich
schopnosti (spolu)tvofit uméni je jejim dlouhodobym tématem, kterym se
zabyva také v ramci doktorského studia na FUD UJEP.

Podobné tomu je i v projektu Ticho, vytvofeném pro vystavu Sdilené existence, kde autorka
v ramci performance zkouma fenomén snéhu z riznych uhla pohledu. V rdmci performativnich akei
v krajiné se pokousi spolu s dal§imi u€astniky pfriblizit se k zivlu empaticky, co nejvice se
na néj napojit a porozumét mu. Jaké je umélecky pracovat se snéhem?

Stante se soudasti projektu Ticho, ktery probéhné
na hiebeni Krusnych hor béhem vikendu 17.-18. 1. 2026!
Vice informaci najdete na strankach Domu uméni Usti nad Labem.

heIushyiraq.wixsite.comlartwprk

Helush Yiraq has long focused on making visible intriguing
yet entirely subtle natural phenomena connected to specific
places, most often through performance. She observes details
and relationships in urban or natural environments as part of
her artistic research and most frequently reveals them through
performances or participatory actions. Lines, sunlight patterns,
shadows, or, for example, air vortices in London or the seismically 4, o
active Karvina region - the exploration of the performative potential o el
of natural phenomena and their ability to (co-)create art 7
is a long-term theme, which she also pursues as part of her
doctoral studies at the Faculty of Art and Design, UJEP.

The same approach is evident in the project Silence, created for
the exhibition Shared Existences, in which the artist investigates
the phenomenon of snow from multiple perspectives through
performance. In landscape-based performative actions, she
attempts, together with other participants, to approach
the element empathetically, connect with it as fully as possible,
and understand it. What is it like to work artistically with snow?

Become part of the Silence project, which will take
place on the ridge of the Krusné hory during the weekend
of 17-18 January, 2926! For more information, visit the '

website of the Usti nad Labem House of Arts.

L A

helushyiraq.wixsite.com/artwork

Foto [ Photo: 1. Pavel Matela, 2. Ed Tadevosyan,
3. Helush Yiraq, 4. Eva Kofinkova, 5. Foto Helush Yiraq




3 ‘V)'/stavg predstavuje projekt The Curfew, ktery byl realizovan
Katarinou Sevi¢ a Gergelym Lészl6 jako kolektivni performance
ve verejném prostoru v Budapesti v roce 2017. Umélci se v rdmci
této akce zabyvali mozZnostmi alternativnich forem protestu — takovych,
které by pro kolemjdouci pusobily ne¢ekanég, a pfitom vychazely ze
staré tradice pouliéniho divadla, aby reflektovaly témata zneuzivani moci,
nasili a omezovani svobody projevu.

The Curfew se tak stala jakousi pouli¢ni hrou, znepokojivym
spektaklem ¢i manifestem. U€astnici — performefi obleéeni do grotesknich
kostymdll, které narazely na najaté ozbrojené hlidky a bezpecénostni slozky
»dohliZzejici” na poradek v ulicich Madarska — inscenovali pfibéh vrcholici
idealizovanou vizi smifeni ¢i osviceni, v niZ se agrese proménuje
v kolektivni vypovéd pravdy.
Kliéovym prvkem performance byla kolektivni
recitace textu madarského basnika a spisovatele
Krisztiana Peera a sborova kompozice hudebnice
Déry Halas, kterou uéastnici prednaseli smérem
do velkého vejéitého objektu slouziciho jako
megafon. Toto trvale rezonujici téma se ve
vystavé Sdilené existence objevuje
prostfednictvim videodokumentace performance,
sborového doprovodu, modelu vejce, kolazi
a kostymu pouzitych béhem akce.

Katarina Sevié (Novi Sad) je umélkyné
a designérka zijici v Berliné. Jeji tvorba se rozviji napfic
performanci, objekty, kostymy a publikaénimi projekty.
Opakujicimi se tématy v jeji praci jsou identita a jeji destabilizace,
zazité konvence a sebeorganizace. VVystavuje mezinarodné

a napriklad iniciovala publika¢ni a edi¢ni projekt vznikly
v ramci OFF Biennale Budapest pro documentu fifteen
v némeckém Kasselu. Byla rovnéz spoluzakladatelkou uméleckych

prostor DINAMO a IMPEX — Contemporary Art Provider v Budapesti.

Gergely Laszl6 (Budapest) je umélec a vysokoskolsky pedagog,
¢len uméleckého kolektivu Tehnica Schweiz. Jeho projekty
se zabyvaiji specifickymi podobami kolektivni paméti
a Casto vychazeji z rozsahlého archivniho
vyzkumu a participativni prace. Zalozil a ved|
Lumen Gallery a byl spoluzakladatelem IMPEX
— Contemporary Art Provider v Budapesti.

The exhibition presents The Curfew, a project

realized by Katarina Sevi¢ and Gergely Laszl6 as
a public-space collective performance in Budapest

in 2017. Through this performance, the artists explored

possibilities for alternative forms of protest—ones that

would appear unexpected to passersby, yet rooted in

the old tradition of street theatre, in order to address
issues related to the abuse of power, violence, and restrictions
on freedom of expression.

The Curfew thus became a kind of street play, a disturbing spectacle,
or a manifesto. Its participants—performers dressed in grotesque
costumes referencing the hired armed patrols and security forces “overseeing”
public order in the streets of Hungary—enacted a story that culminated in an idealistic
vision of reconciliation or enlightenment, in which aggression was transformed into
a collective act of truth-telling.
A key element of the performance was the collective recitation of a text by the poet
and writer Krisztian Peer, and a choral composition by musician Déra Halas, which
the participants chanted into a large egg-shaped object serving as a megaphone.
This persistently resonant theme is presented in the exhibition Shared Existences
through video documentation of the performance, its choir accompaniment,
the egg model, collages, and costumes used during the event.

Katarina Sevié (Novi Sad) is an artist and designer, based in Berlin.

Her practice unfolds in performance, object-making, costumes,

and publication projects. Recurring themes in her work include identity
and its destabilization, challenging established conventions, and self-organization.

She exhibits internationally and has, for instance, initiated a publication and editorial

project produced as part of the OFF Biennale Budapest, and participated in documenta

fifteen in Kassel, Germany. She was also a co-founder of the artist-run spaces

DINAMO and IMPEX — Contemporary Art Provider in Budapest.

Gergely Laszl6 (Budapest) is an artist and university lecturer,
member of the artist collective Tehnica Schweiz. His projects explore
specific constellations of collective memory and are often based on
extensive archival research and participatory work. He founded and runs
Lumen Gallery and was a co-founder of IMPEX
— Contemporary Art Provider in Budapest.

Foto [ Photo: Boglarka Zellei 9
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Lucie Kralikova je umélkyni tvofici pod pseudonymem
Efemér a zabyva se znovuozivovanim tradic a ritualt pro sou¢asného
urbanniho élovéka. Ve svoji praxi spojuje ekologickou udrzitelnost,
historicky vyzkum a ddraz na lokalni, nejen mezilidské
s b vztahy. Jeji kolektivni nebo participativni dila maji nejéastéji
[ efemérni, do¢asnou charakteristiku - jsou to spole¢né pouté
' krajinou, péée o zapomenuté relikty minulosti pojici se s kolektivni
paméti byvalych Sudet, hostiny propojujici sousedstvi s ostatnimi hosty.
Jsou to ritudly proménéné pro sou¢asného élovéka, ramce
pro poznavani, seznamovani se a zcitlivéni vnimani
spojitosti kolem nas.

Lucie si vybudovala $irokou zakladnu pfiznivct v Cesku i dal$ich evropskych
zemich a pro vystavu pripravila zcela nové participativni dilo. Navazuje
v ném na prastarou kiestanskou tradici Adventni novény, pfi niz se jesté
dnes v nékolika vesnicich na Moravé (odkud Lucie pochazi) prenasi socha
Panny Marie nebo jeji symbol mezi domacnostmi v obdobi
od 15. do 24. prosince. Hostitel, k némuz je socha pfinesena,
porada pro ostatni setkani — gesto pohostinnosti, které
pfipomina udalost hledani noclehu Marie a Josefa v mésté
Betlémé pred narozenim JeziSe Krista. Nasledujici den
se socha prenasi dal.

Pro Ustecky kraj Lucie tento ritual znovuinterpretuje:

projekt zaéne 15. prosince spoleénym putovanim temnou adventni
a hostinou v prostoru Loblhof ve Starikovicich a bude pokracovat
postupnym predavanim symbolu Panny Marie - kvétu raze
mezi domacnostmi vybranymi na zakladé open callu.

Na vystavé se poté predstavi fotograficka dokumentace

a poznamky ucastnika, které zachycuji prabéh
i atmosféru celé akce.

Lucie Kralikova is an artist working under the pseudonym Efemér
and is concerned with the revival of traditions and rituals for contemporary
urban people. In her practice, she combines ecological sustainability,
historical research and an emphasis on local, not just interpersonal, relationships.
Her collective or participatory works most often have an ephemeral, temporary
characteristic - they are joint pilgrimages through the landscape, care for
forgotten relics of the past connected to the collective memory of the former t
Sudetenland, feasts connecting the neighborhood with other guests. {
They are rituals transformed for contemporary people, framework for
learning, getting to know each other and sensitizing the perception
of the connections around us.

| \
Lucie has built a wide base of supporters in the Czech Republic and other European ] | \ | . | h 1 '
countries and has prepared a completely new participatory work for the exhibition. e et S R
It follows the ancient Christian tradition of the novena, in which even today
in several villages in Moravia (where Lucia comes from), a statue of the
Virgin Mary or her symbol is carried between households between
15 and 24 December. The host to whom the statue is brought organizes }
a meeting for the others - a gesture of hospitality that recalls the event i
of Mary and Joseph'’s search for a place to sleep in the city of Bethlehem
before the birth of Jesus Christ. The statue is carried on the following day. ;

For the Usti nad Labem Region, Lucia reinterprets this
ritual: the project will begin on 15 December with a joint journey W'
through the dark Advent season and a feast in the Loblhof area
in Stankovice and will continue with the gradual passing of the symbol
of the Virgin Mary - a rose flower - between households selected on the e Iy y 5 i Lay
basis of an open call. The exhibition will then present photographic oo -
documentation and notes from the participants, which capture the
course and atmosphere of the entire event.

Foto / Photo: 1. Johana PosSova, 2. Jan Kucera, 3. archiv autorky [ authors
archive, 4. Lucie Urban
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Polina Khatsenka je zvukovou umélkyni, ktera se zaméruje na témata, jako jsou
. zvukove prostiedi, akusticka ekologie, koncentrovany poslech, hledani identity a dalsi.
Casto pracuje také v ramci kolektivu phonon~, v hudebnim prostfedi se pohybuje

také jako DJka pod pseudonymem mudaki. Jeji doktorsky umélecky vyzkum je
zaméren na sonickou architekturu, kde se zvukem pracuje jako se stavebnim
a tvarovacim materialem. S instalaci ¢asto naklada socharskym zpuisobem: zvuk
je modelovan, vrstven a umistovan v prostoru podobné jako hmota,
¢imz vznika specificka zvukova socha.

Projekt Resonant Shelter je koncipovan jako ambisonicka
zvukova instalace, ktera v galerijnim prostoru vytvari zvukové
prostredi zalozené na regionalnich povéstech a legendach
z Krusnych hor. Navstévnici jsou zvani do prostredi,
v némz se zvuk stava hlavnim stavebnim materidlem
a v némz je prostor vniman predevsim sluchem a télesnou zkuSenosti.
Autorka prostfednictvim terénniho nahravani hleda zpusoby, jak se znovu
napojit na misto, kde Zije, a skrze naslouchani krajiné se u¢i vyrovnavat se
se souéasnymi stavy zahlceni a nejistoty. Obraci se k mytologii jako
zpusobu sdileni a preziti ve svété, ktery se neustale proménuije.

Resonant Shelter

Tematickym vychodiskem je sbirka povésti, kterou sestavil
Jaroslav Achab Haidler. Tato kolekce zachycuje mistni myty, legendy a historické
udalosti pfimo spjaté s krajinou, z niz vzesly. V instalaci slouzi jako ramec pro sbér
a zpracovani terénnich nahravek z konkrétnich lokalit v Sudetech, které jsou dale
transformovany do prostorovych kompozic. Zvukova vrstva tak propojuje
akustickou stopu krajiny s jeji mytologickou a kulturni paméti.

Projekt vyuziva koncept sonické architektury, v niz je zvuk chapan
jako stavebni a tvarovaci material. Instalace je pojata socharsky — zvuk je
modelovan, vrstven a umistovan v prostoru podobné jako hmota, ¢imz vznika
specificka zvukova socha. Ambisonicky format umoznuje plastickou
a dynamickou praci se zvukovym polem, otevira posluchaci riizné uhly vnimani
a umoznuje prozitek, ktery je nejen akusticky, ale i fyzicky zakouseny.

Vysledkem je zvukova krajina spojujici dokumentaci, fikci a performativitu.
Instalace nema pouze ilustrovat mytické pfibéhy, ale vytvafi novy prostor
zkusenosti — prostor, ktery Ize obyvat sluchem i télem.

Polina Khatsenka is a sound artist focusing on topics such

as soundscapes, acoustic ecology, concentrated listening, the search
for identity, and more. She often works within the collective phonon-~,
and in the music scene she also performs as a DJ under the pseudonym

mudaki. Her doctoral artistic research focuses on sonic architecture,

in which she treats sound as a building and shaping material.
In her installations, she often approaches sound in a sculptural way:
it is modeled, layered, and placed in space like a physical mass,
resulting in a distinctive sound sculpture.

Resonant Shelter The project Resonant Shelter is conceived as
an ambisonic sound installation, which creates a sonic
environment in the gallery space based on regional legends
and folk tales from the Ore Mountains. Visitors are invited into g ¥
an environment where sound becomes the primary building material
and the space is perceived mainly through hearing and bodily experience.
Through field recordings, the artist seeks ways to reconnect with the place where
she lives and, by listening to the landscape, learns to cope with contemporary
states of overload and uncertainty. She turns to mythology as a means
of sharing and surviving in a constantly changing world.

The thematic basis is a collection of legends compiled by
Jaroslav Achab Haidler. This collection captures local myths, legends,

and historical events closely linked to the landscape from which they emerged. ¢ Lt ;;’ 3.
In the installation, it serves as a framework for collecting and processing field recordings o j %‘% TR
from specific sites in the Sudetes, which are then transformed into spatial : 1.

compositions. The sound layer thus connects the acoustic trace o 1 y
of the landscape with its mythological and cultural memory.

The project employs the concept of sonic architecture, where

sound is understood as a building and shaping material.
The installation is approached sculpturally—sound is modeled,

layered, and placed in space like a physical mass, resulting in

a distinctive sound sculpture. The ambisonic format allows
for a plastic and dynamic treatment of the sound field,
offering the listener multiple perspectives and an experience
that is not only acoustic but also physically felt.

The result is a soundscape that unites documentation, fiction,
and performativity. The installation does not merely illustrate
mythical stories; it creates a new experiential space - one
that can be inhabited through hearing and the body.

12 Foto | Photo: archiv autorky [ author archives



Ramiro Wong je umélec, ktery pracuje a Zije mezi Vidni a Peru. Jeho tvorba
je také s touto realitou Uzce spjata: ve své vyzkumné orientované praxi vychazi
z vlastnich zkusenosti a pfetvafi je v univerzalné srozumitelna dila, ktera reflektuji
napf. politiku utlaku, zneviditelfhiovani nebo vlastni identitu. Casto v rdmci svych dél
vytvafi situace v podobé kolektivnich performancifhostin, které propojuji iéastniky pomoci jidla.
To vnima nejen jako zpUsob obzivy, ale pfedevsim jako vyznamnou souéast kulturni identity

jednotlivych spoleéenstvi a jako akt sdileni. Jakou roli hraje jidlo v rdmci procesu migrace,

jak muze ilustrovat zpfetrhani kofent a destabilizaci vlastni identity?

Pro vystavu Sdilené existence pripravil Ramiro Wong performativni
hostinu, ktera vychazi z téchto principt a vytvaii prostor pro propojeni
ucastnikd, sdileni hodnot spojenych s vlastni kulturou a jidlem.
Z pozUstatkd a nadobi ze spoleéné hostiny autor na misté vytvoril
nékolik objektu, které odkazuji k t¢ématiim migrace a vykorenéni,
zaroven v sobé ale dale uzaviraji sdileny moment hostiny
jako archiv nesouci nasi spoleénou pamét. Objekty jsou
soucéasti pokracujici série dél Notes on Displacement
(2022—present).

Ramiro Wong is an artist who works and lives between Vienna and Peru.
His practice is closely tied to this reality: in his research-oriented work,
he draws from his own experiences and transforms them into universally
understandable artworks that reflect, for example, politics of oppression,
invisibilization, or personal identity. Often, he creates situations in the form
' ) ¥ of collective performances or feasts, which connect participants through food.
, 25 He views food not only as a means of sustenance but primarily as a vital

'; part of a community’s cultural identity and as an act of sharing. How does food
% ' function in the migration process? How can it illustrate uprooting and

the destabilization of one’s own identity?

For the exhibition Shared Existences, Ramiro Wong prepared a performative
feast based on these principles, creating a space for participants to connect
and share values associated with their culture and food. From the leftovers
and tableware of the shared feast, the artist created several objects on-site, referencing
themes of migration and uprooting, while simultaneously preserving the shared
moment of the feast as an archive embodying our collective memory.
These objects are part of the ongoing series Notes on Displacement (2022—present).

Foto [ Photo: 1. Lea Sonderegger, 2. archiv autora [ author archives



sadnls Umélecké duo z Vidné pro vy§tavu Sdilené existence realizovalo
; umélecky vyzkum pfimo v Usti nad Labem. Jejich projekt Gender
a prostorova organizace verejného prostoru v Usti nad Labem
se zaméfuje na mapovani sou¢asného pristupu k vefejnému prostoru
v kontextu rodové problematiky. Klade otazky, pro koho je verejny prostor
skuteéné uréen. Je opravdu spoleény? Kdo se v ném vlastné pohybuje
a komu je naopak z riznych divodu,ako jsou genderové stereotypy,
handicap nebo chudoba, nepfistupny nebo pfistupny omezené?

Umélecky vyzkum uskuteénény v Ceské republice navazuje na predchozi
projekty autorek zkoumaijici vztah téla a rodovych atributd, stereotypli spojenych
s mistem bydlisté ¢i v méstském prostoru (napi. projekt Test.Test.Liegen realizovany
v ulicich Linze v roce 2021). V ramci svych uméleckych zasahu a performativnich
inscenaci analyzuji autorky tzv. prostorové uspofadani, které urcéuje,
kdo a jak maze prostor vyuzivat. To je formovano nejen architekturou,
ale i spolec¢enskymi normami, reprezentacemi a zplisoby vnimani.
Tyto atributy a vztahy mezi nimi chapou umélkyné jako kulturné-politickou
problematiku. Zkoumaly ji také pfi fotografickych inscenacich na vybranych
mistech Usti nad Labem, napfiklad v okoli Fakulty uméni
a designu na Kii8i, v centru mésta (Krajsky urad Usteckého kraje)
nebo na Severni terase.

Ve fotografiich dale zkoumaiji pfistupnost a moznosti vyuzivani prostoru,
které jsou uréovany nejen genderem, ale také tridou, vékem, etnicitou,
télesnosti ¢i sexualni orientaci. Jejich prace volné navazuje na koncept
sZranitelnosti a rezistence” Judith Butler — umélkyné zkoumaji, které prostory
jsou pfistupné €i uzaviené riznym skupindm a jak mize umélecké jednani
do téchto struktur vstupovat, zpochybiovat je a prepisovat, napfiklad
performativnim aktem vstupu do instituci v kostymech pfipominajicich
nebinarni mytické bytosti.

Romana Hagyo a Silke Maier-Gamauf spolupracuji od roku 2014. Jejich spoleénou praci
chapou jako kulturné-politicky projekt zaloZeny na sdileni napadu, zdroju a autorstvi.
V roce 2021 vydaly knihu Uber das Wohnen im Bilde sein, za kterou ziskaly rakouskou
cenu za vynikajici vysledky a stipendium Johanny Dohnal. Romana Hagyo puUsobila
jako hostujici profesorka na seminafi Gender a prostor na Akademii vytvarnych uméni
ve Vidni, Silke Maier-Gamauf pracuje jako umélkyné a kuratorka ve Vidni.
Jejich prace jsou pravidelné prezentovany
na mezinarodni scéné.
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The artistic duo from Vienna carried out an art-based
research project directly in Usti nad Labem for the exhibition
Shared Existences. Their project, Gender and the Spatial
Organization of Public Space in Usti nad Labem, focuses on
mapping contemporary approaches to public space through
the lens of gender. It raises questions about who public space
is truly for. Is it genuinely shared? Who moves freely within it,
and who faces barriers due to factors such as gender
stereotypes, disabilities, or poverty?

The research in the Czech Republic builds on the artists’ previous projects
' i exploring the relationship between the body and gendered attributes,
as well as stereotypes linked to place of residence or urban space
(for example, the project Test.Test.Liegen, carried out on the
streets of Linz in 2021). Through their artistic interventions
and performative installations, the artists examine what
they call the spatial arrangements that determine who can use
a space and how.
These arrangements are shaped not only by architecture but also
by social norms, representations, and modes of perception. The artists
understand these attributes and relationships as a cultural-political issue.
They explored them through photographic installations in selected
locations in Usti nad Labem, such as the area around the Faculty of Art
and Design on KliSe, the city center (Usti nad Labem Regional Authority),
and Severni terasa.

The photographs further investigate accessibility and possibilities
for using space, determined not only by gender but also by class, age,
ethnicity, physicality, and sexual orientation. Their work draws on Judith Butler’s
concept of “vulnerability and resistance”—examining which spaces are accessible
or closed to different groups and how artistic action can enter, question, and
rewrite these structures, for instance, through performative acts entering institutions
in costumes resembling non-binary mythical beings.

Romana Hagyo and Silke Maier-Gamauf have collaborated since 2014. They view their joint
practice as a cultural-political project based on sharing ideas, resources, and authorship.
In 2021, they published the book Uber das Wohnen im Bilde sein, which earned them the Austrian Award
for Outstanding Achievement and the Johanna Dohnal Fellowship. Romana Hagyo has served as a guest
professor in the Gender and Space seminar at the Academy of Fine Arts in Vienna,

while Silke Maier-Gamauf works as an artist and curator in Vienna. Their work
is regularly presented on the international stage.

Foto | Photo: 1. Lenka Stepankova, 2.—6. archiv autorek [ authors archives
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Slavs and Tatars je mezinarodné uznavany umélecky kolektiv
tvofici v Berling, nicméné v centru jeho dél a aktivit stoji prostor
oblasti vychodné od byvalé Berlinské zdi a zapadné od Velké ¢inské zdi,
znamy jako Eurasie. Ve svych aktivitach, které zahrnuji umélecka dila,
pfednasky, rezidenéni program, publika&ni €innost a dalsi, se kolektiv zabyva
tématy, jako jsou nabozenstuvi, filozofie, jazyk nebo historie. Casto pfistupuiji
k tématam, kterd se vymezenym prostorem prolinaji s jistou davkou ironie,
vtipu nebo zamérného znevazeni. Typicka je pro né prace s protiklady:
kazdodenni zkuSenosti jsou protkany komplikovanymi dé&jinnymi udalostmi,
objevuje se reflexe protikladi mezi Vychodem a Zapadem, elitni
a popularni kulturou, vytfibenym a lidovym, modernim a nemodernim aj.
To vse se v jejich dilech proméniuje v plynulé §kaly vyznamu, prostory
nejasnosti a neéekané souvislosti skryté za sou¢asnou
vizualitou jejich dél.

#

Pro vystavu Shared Existences vytvoril kolektiv instalaci
To Nobody and Two, ktera propojuje jejich dlouhodoby zajem
o némeckého filozofa 18. stoleti Johanna Georga Hamanna — ,pfedchidce
postmodernismu” — s cyklem objektt odkazujicich ke éteni jako civilizaénimu
a sdilenému aktu. Na Hamannovu paradoxni smés teologie, télesnosti
a kritiky racionalismu navazali také citatem na zdi galerie, ktery pochazi
z knihy Kirchgangerbanger, kterou kolektiv vydal. Kovové objekty
vychazeji ze zatarasud, v néméiné oznacovanych jako Gitter, které
se pouzivaji pfi usmérnovani davd, napf. pfi demonstracich. Pro galerii
na miru vytvoreny ,Cteci bar” se tak stava mistem jazykovych her mezi
kulturou, virou a fyzickou pFitomnosti téla v prostoru. Zdiraziuje také posuny
éteni — od kolektivni aktivity (zejména u posvatnych textt)
k individualnimu zazitku. .
b od AT
Srdecéné zveme také na prednasku 4 (97.".‘:3"
kolektivu Slavs and Tatars, ktera se uskuteéni
4. 3. 2026 od 16:30 v aule €. 537, Fakulta uméni a designu
UJEP, Pasteurova 9.

slavsandtatars.com

MOTHER &€ FATHER
TOAGUES  THROATS

Slavs and Tatars is an internationally recognized art
collective based in Berlin. Their work focuses on the region
between the former Berlin Wall in the west and the Great Wall
of China in the east, known as Eurasia. Their activities, which include
artworks, lectures, residencies, publications, and more, explore themes such
as religion, philosophy, language, and history. They often approach overlapping
topics with a dose of irony, humor, or playful irreverence. Their work is characterized
by a play with contrasts: everyday experiences are interwoven with complex historical events,
*  reflecting oppositions between East and West, elite and popular culture, refined
and vernacular, modern and non-modern. In their work, these tensions transform
into a fluid spectra of meanings, spaces of ambiguity, and unexpected connections
hidden behind the contemporary visuality of their pieces.

For the exhibition Shared Existences, the collective created
an installation To Nobody and Two that connects their longstanding
interest in the 18th-century German philosopher Johann Georg Hamann
— a “proto-postmodernist” — with a series of objects referencing reading
as a civilizing and collective act. They reference Hamann’s paradoxical mix
of theology, corporeality, and critique of rationalism with a quotation from their
book Kirchgdangerbanger displayed on the gallery wall. The metal objects are based
on barriers, known in German as Gitter, used to control crowds, for example during demonstrations.
The gallery-specific “reading bar” thus becomes a space for linguistic play connecting culture,
faith, and the body’s physical presence. It also highlights the shift in reading practices over
time — from a collective activity (especially
for sacred texts) to an individual experience.

We warmly invite you to a lecture by Slavs and Tatars on 4 March, 2026, at 16:30 in
Auditorium No. 537, Faculty of Arts and Design, UJEP, Pasteurova 9.
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Druzstvo

Socialni druzstvo Racek bylo zaloZeno v roce 2022 za Géelem zachrany
historické vily Diana v Dé¢iné a vytvoreni prostoru pro neziskovou
formu najemniho bydleni. Kolektiv v soucasnosti organizuje také kulturni
a edukacéni aktivity pro sousedstvi i Sirokou vefejnost a v Ceské republice
je jednim z nejznamé;jsich pfikladu komunitniho bydleni vibec. Jeho aktivity
a vazby dalece presahuiji hranice CR, je ¢lenem sité solidarniho druzstevniho
bydleni Sdilené domy a sité MOBA, ktera sdruzuje druzstevni projekty
bydleni ve vychodni Evropé.

V centru aktivit Druzstva Racek stoji snaha o budovani
podpurnych vazeb v regionu a udrzitelného zplsobu Zivota.

0y :
Pl "' Racek je tak kromé sité druzstevniho bydleni ¢lenem také druzstva

‘zaméfeného na sdileni energetiky a komunitné podporovaného zemédélstvi (KPZ).
V oblasti nesoukromého a neziskového typu vlastnictvi nemovitosti
se druzstvo snazi o dlouhodobou osvétu organizuje workshopy, prednasky, prostfednictvim
kterych zajemci sdili konkrétni modely fungovani. Komunitni bydleni je jednou z moznosti, jak v sou¢asné

prohlubuijici se krizi bydleni najit smysluplnou alternativu, ktera miize znamenat dostupné duistojné
podminky k Zivotu i propojovani komunitnich, edukacénich, kulturnich a dalSich aktivit.
Druzstvo Racek vstupuje do vystavy spolu se spolkem Sdilené domy a Iniciativou
najemnik( a ndjemnic formou workshopu zaméreného na feseni
soucasné krize bydleni, na ktery jste zvani i vyl

18. 2. Workshop: Jak z krize bydleni ven? Workshop se Sdilenymi domy
a Iniciativou najemnikl a najemnic, Za¢atek od 17:30, vstup zdarma

The social Cooperative Racek was founded in 2022 with the
aim of saving the historic Diana Villa in Dé¢in and creating
a space for a non-profit form of rental housing. The collective
currently also organizes cultural and educational activities for the
neighborhood and the wider public, and it is one of the most
well-known examples of community housing in the Czech Republic.
Its activities and connections extend far beyond the Czech Republic,
it is a member of the network of solidarity-based cooperative housing
Shared Houses and the MOBA network, which brings together
cooperative housing projects across Eastern Europe.

)
1
|

At the core of Cooperative Racek’s activities is the effort to
build supportive connections in the region and promote a sustainable
way of life. In addition to being part of a cooperative housing
network, Racek is also a member of cooperatives focused
on energy sharing and community-supported agriculture (KPZ).
In the area of non-private, non-profit property ownership,
the cooperative works on long-term awareness-raising,
organizing workshops and lectures where participants
share concrete models of operation. Community housing
offers a meaningful alternative in the context of the deepening
housing crisis, providing both affordable, dignified living
' conditions and opportunities for connecting community,
educational, cultural, and other activities. Cooperative Racek
participates in the exhibition alongside Shared Houses
and the Tenants’ Initiative, with a workshop focused
on addressing the current housing crisis, everyone g@
is invited to join! o

18 February Workshop: How to get out of the housing crisis?
Workshop with Shared Houses and the Tenants Initiative,
starting at 17:30, free admission

sdilenedomy.cz
iniciativanajemniku.cz
druzstvoracek.cz

Foto | Photo: archiv autort [ authors archives 17



Jak se navzajem ovliviiuji jednotlivi aktéri —

a spekulativni vizi mozného souziti. Pfibéhy Usti nad Labem se
zde nerozvijeji linearnég, ale jako sit.

Hana Koksalova je multimedialni umélkyné, performerka, organizatorka
a rezisérka pusobici v Usti nad Labem. Studovala bakalaiské studium

v ateliéru Digitalnich médii na FUD UJEP a magisterské studium v ateliéru
environment na FaVU VUT. Ve své praci prolinad hranice mezi divadlem,
tancem, vizualnim uménim a komunitni praci v (jevistnich) performancich,
instalacich, participativnich happeninzich se specifickymi skupinami

a intervencich ve verejném prostoru.

Stefan Pecko absolvoval v ateliéru Performance na FUD UJEP v Usti nad Labem

a v ateliéru Intermedialni konfrontace na VSUP v Praze, v souéasnosti studuje
doktorské studium na FUD UJEP. Tvofi instalace, videa, performance i partic

projekty se zamérenim na interakci a prozitek okamziku. V poslednich letech se zamysli
nad tématem umélecké ne-€innosti jako umélec v post-praxi, kdy se vénuje mnozstvi
riznych cmnostl ktere mohou a nemusi byt umenlm Hleda odpoved| na otazky spolene

Vjeho vyzkumu se zabyva otazkami spojenymi

In Northern Bohemia, both human and non-human actors,
through their bodies, shelters, and infrastructures, such as delivery
services, storage facilities, transport networks, or underground passages,
create an assemblage of relationships within this shared territory. The multi-layered
ecosystem consists of a network of participants whose stories unfold in seemingly

korporaci — a proménuji spoleénou infrastrukturu? Jaké vzajemné vztahy, kvalitu Zivota -
i moZnosti preziti tato infrastruktura umoziuje? Instalace balancuje mezi abstrakci ;
a konkrétnosti — mezi transakéni analyzou kazdodenniho detailu

severnich Cechach nelidsti a lidsti aktéfi skrze sva téla, tkryty
i infrastruktury, jako jsou donaskové sluzby, ischovny, dopravni sité
nebo podzemni cesty, vytvareji asamblaz vztahu tohoto sdileného uzemi.
Mnohovrstevnaty ekosystém je tvoren siti U¢astnikd, jejichz pribéhy
se odehravaji ve zdanlivé izolovanych perspektivach, presto na sobé zavislych.

Instalace kolektivu SounaleZitost v postsoucasnosti vytvari prostrednictvim
fragmentu pfibéhizvukovych i materialnich stop poeticko-analyticky
portrét krajiny v pohybu.

aktéfi mésta, krajiny a nadnarodnich

ipativni

s obetovanym| zénami, politikou a poetlkou

uméni nové imaginace v dobé planetarniho kapitalistického extraktivismu.

Enge Klinkackova absolvovalx v ateliéru
Objekt - Prostor - Akce na FUD UJEP v Usti nad Labem.
Vytvafi objekty, malby, kresby, performance. Ve své tvorbé

" L reflektuje vztah mezi lidskymi a vice-nez IldskyrHyzwraty
| g ra nel zijicimi ve vzajemne bllzkosti spoleénych domovtui.

isolated perspectives, yet remain interdependent. The installation by the collective
Sounalezitost v postsoucasnosti creates a poetic-analytical portrait of the landscape

in motion through story fragments, and sonic and material traces.

How do the individual actors - the act
| corporations - influence one another and transform

ors of the city, the landscape, and transnationa
the shared infrastructure? What relationships,

quality of life, and survival possibilities does this infrastructure allow? The installation balances
between abstraction and concreteness - between transactional analysis of everyday detail

and a speculative vision of possible coexistence. The stories of Usti
do not unfold linearly but as a network.

Hana Koksalova is a multimedia artist, performer, organizer,
and director based in Usti nad Labem. She studied for her bachelor’s
degree in the Digital Media studio at the Faculty of Arts and Design
at Jan Evangelista Purkyné University in Usti nad Labem and her master’s
degree in the Environment studio at the Faculty of Fine Arts at Brno
University of Technology. Her work blends the boundaries between
theater, dance, visual arts, and community work in (stage) performances,
installations, participatory happenings with specific groups,
and interventions in public space.

Enge Klinkackova graduated from the Object - Space - Action studio at the Faculty
of Arts and Design, Jan Evangelista Purkyné University in Usti nad Labem. She crea-
tes objects, paintings, drawings, and performances. Her work reflects on the relation-
ship between humans and more-than-human animals living in close proximity to each
other in shared homes.
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nad Labem

Stefan Pecko graduated from the Performance
studio at the Faculty of Arts and Design, Jan Evangelista
Purkyné University in Usti nad Labem, and the Intermedia
Confrontation studio at the Academy of Arts, Architecture
and Design in Prague. He is currently pursuing doctoral studies
at the Faculty of Arts and Design,Jan Evangelista Purkyné University.
He creates installations, videos, performances, and participatory
projects focusing on interaction and the experience of the moment.
In recent years, he has been reflecting on the theme of artistic
inactivity as an artist in post-practice, engaging in a variety of
activities that may or may not be art. He seeks answers to questions
related to imagining a more just and considerate future for the
post-mining landscape of the Usti nad Labem Region. His research
deals with issues related to sacrificed zones, politics, and the poetics
of new imagination in the era of planetary capitalist extractivism.

Foto / Photo: archiv autoru [ authors archives
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Tereza Sykorova je absolventkou Vysoké skoly uméleckoprimyslové v Praze,
kde vystudovala obor Intermédia. Ve své tvorbé se dlouhodobé vénuje zkoumani
struktur svéta jako vzajemné propojené a nehierarchické sité. Klicova témata jeji
prace zahrnuiji vztah lidské civilizace k planeté Zemi. Tyto mySlenky vizualné
zpracovava prostrednictvim recyklovanych textilnich material(i a riiznorodych
rukodélnych technik, které propojuje s dalSimi médii jako jsou zvuk, text,
fotografie €i malba. Na téchto principech stavi také instalace
Nothing exists alone, ktera vznikla z recyklovaného
textilu, pomoci intenzivniho fyzického kontaktu s materidlem,
- technikami, jako jsou upeviovani, zamotavani, spojovani.

Nazev instalace vychazi z citatu americké spisovatelky

a ekologické prikopnice Rachel Carson z jeji zasadni knihy Tiché jaro.

Tento vyrok — ,Nic neexistuje samo o sobé&” — zduraziiuje, ze kazdé nase jednani

ovliviiuje Sirsi okoli. Tereza Sykorova tuto myslenku zhmotnuje v dilech, ktera
nabyvaji éasto monumentalnich rozmér, prostorovych instalacich nebo
v participativnich akcich a workshopech. V téch klade diiraz na sdilenou
praci, spole¢nou kreativitu a vzajemné poznavani. Meditativni
femeslna tvorba zde vytvafii prostor pro sdileni,
navazovani vztahi a sebereflexi.

Srdeéné zveme na workshop s umélkyni,
ktery prob&hne 3. 3. od 17.00. Zaméieny bude na
kolektivni tvorbu objektu z recyklovaného textilu.
Vstup zdarma.

terezasykorova.cz

Tereza Sykorova is a graduate of the Academy of Arts,
Architecture and Design in Prague, where she studied Intermedia.
Her work has long focused on exploring the structures of the world as
interconnected and non-hierarchical networks. Key themes in her practice include

these ideas through recycled textile materials and diverse handicraft techniques,
which she combines with other media such as sound, text, photography, and painting.
These principles also underpin her installation Nothing Exists Alone, created
from recycled textiles through intensive physical engagement with the material,
including fastening, twisting, and joining.

The title of the installation is inspired by a quote from American writer
and ecological pioneer Rachel Carson in her seminal book Silent Spring.
The statement -"Nothing exists alone” - emphasizes that every action we take
affects the wider environment. Tereza Sykorova brings this idea to life in works that often
take monumental forms, including spatial installations or participatory projects and workshops.
These works highlight shared labor, collective creativity, and mutual understanding. Meditative
craft practices create a space for sharing,
building relationships, and self-reflection.

We cordially invite you to a workshop with the artist, which will take place
on 3 March from 17.00. It will focus on the collective creation of an object
from recycled textiles. Free admission.

Foto | Photo: 1., 4., 5. Oscar Silva, 2. Maria Luis Gongalves, 3. Lukas Havlena

the relationship between human civilization and the planet Earth. She visually explores
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